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SYRACUSE, NEW YORK 


December 1909 


HE use of conventional designs in 
the decoration of china is spread- 
ing fast all over the country, as 
can be seen from the illustrations 
we have given of work done by 
the Newark Club, the Duquesne 
Club, the Kokomo Club and others, 
and of exhibitions in New York, 
Chicago and elsewhere. It is be- 
coming better and better under- 
stood that the naturalistic painting of flowers or fruit on a 
vase or a plate is not decoration or design. The public taste 
is also rapidly changing and in most factories, which not 
long ago used only wreaths of flowers and other naturalistic 
subjects, there is a marked improvement in the choice of 
design. It will not be many years now before naturalistic 
painting of china other than panels becomes absolutely a 
thing of the past. 


However, KERAMIC StupIo will keep giving constantly 
the best naturalistic studies it can secure, not only because 
a large number of china painters still use them as decoration, 
hut because the motifs for good conventional designs should 
be taken from nature and because a thorough study of nature 
is the only true foundation for good conventional work. 
Unfortunately we have found it difficult lately to secure 
good naturalistic studies. With the exception of the ex- 
cellent semi-naturalistic studies of Alice Willits Donaldson, 
and Edith Alma Ross, the splendid photographs of Mrs. 
Helen Pattee, and the good and reliable work of a limited 
number of naturalistic painters, we have had little material 
from which to draw. We urge our contributors not to be 
afraid to submit to us good naturalistic sketches as well 
as finished studies. We need them, not of course applied 
to ceramic shapes, but as simple studies which will furnish 
to decorators innumerable motifs for good design. 

If our contributors give us the necessary help, we wish 


to have in each number a good study of flower or fruit, in 
color, and in the same number other sketches in black and 
white of the same subject and as many designs as possible, 
applied to ceramic shapes and derived from that flower. 
We give in this issue the Passion Flower. We have on hand 
good color studies of Mountain Laurel, Rhododendron, 
Violets, Apple Blossom, Buttercups, Calla Lily, Dutchman’s 
Breeches, Mandrake, Freezia, Petunia, Azalea, Fleur-de-Lis, 
Wistaria and Pokeberry. 

Will our readers submit to us either naturalistic sketches 
or studies of the same subjects and designs derived from 
them? This will not be in the shape of a competition in 
which two or three only receive prizes; we will pay good 
prices for all good designs. 


The Japanese Art Prints, 156 Delevan Street, Roches- 


ter, N. Y., have sent us specimens of the interesting Jap- 
anese prints which they have placed on the market. They 
are excellent in color and composition and should interest 
all students of good design. 


We have been trying out one plan after another to 
find one by which we might reach the large field of work- 
ers in ceramics who need the help of KERAmic Stupio and 
yet who cannot afford the price. We would like all our 
readers to write us and tell us: 1st. What effect it would 
have if we should omit publishing KErRAmic Srupro during 
July and August and lower the price a dollar? Very few 
work in the studio during those months and it seems to us 
that compared with the lowering of the price most would 
prefer a ten months magazine. 2d. How many are willing 
to pledge themselves to get up a club of ten or twenty at 
the new rate? It stands to reason that we do not want 
to lose money in making the change and we would need 
quite an increase in subscriptions to balance the loss in 
lowering the price and in giving up our advertisement 
money for those two months. If enough respond favor- 
ably to this idea we will offer premiums in color studies, 
back numbers or new subscriptions for the different clubs. 
3d. On ‘what particular point would you like changes 
in KERAMIC StuDIO? We want to make the magazine as 
helpful as possible to all—beginners and advanced work- 
ers. We have already gone over the entire field of cer- 
amics in our class room lessons which we are now publish- 
ing in a revised and amended form in four volumes. No. 
1. The Art of Teaching China Decoration, A Color Palette 
and its Use, Ground Laying, Lustres. No. 2. Flower 
Painting No. 3. Figure Painting and Firing. No. 4. 
Conventional Work, Gold, Raised Paste Enamels, Glass. 
We have given two courses in Design for Ceramic Workers, 
one by Mr. Hugo Froehlich, one by Miss Caroline Hoffman. 
Write and tell us about what you most wish to learn. 
For beginners, there is always the _ correspondence 
columns with free instruction on any point in ceramics. 
We have given a series of numbers devoted to the work 
of one artist—we have been lately giving the work of va- 
rious ceramic clubs. What would most interest you? Would 
you like a return of the crafts department which we took 
from KERAMIC STUDIO and incorporated with PALETTE 
and BENCH? or would you like a department of ‘Little 
things to make’”’ like the one lately opened in PALETTE AND 
BENCH, in which we tell about making bibs decorated 
with cross stitch animals—making electric lamp shades of 
pierced paper designs, or clock frames of blocks of carved 
wood—golf and bridge scores, baby patterns and recipe 
books, guest books, paper and stamp cases, etc., ete., in 
various mediums, leather, canvas, paper, etc. Write and 
tell us everything you think would improve KERAMIc STUDIO 
and increase the subscription list. There are fifty thou- 
sand china decorators that we do not reach and we want 
to know how we can reach them to widen our influence 
for good and at the same time avoid a financial loss, while 
lowering the subscription price. 


_ The Class Room Books Nos. 3 and 4 are not yet ready 
but will be out as early as possible this winter. Books Nos. 
1 and 2 are sellingjrapidly. 
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PASSION FLOWER—MARY LOUISE DAVIS 
THE DECORATION OF HARD PORCELAIN—(Cont’d) 


Louts Franchet 
UNDERGLAZE DECORATION 


UN DERGLAZE decoration on porcelain has been used 

by the Chinese since very remote times. But 
we must not forget that Chinese porcelain is not strictly 
hard porcelain, asit is fired at 1290 C. (cone 8), although it 
will stand 1310C. (cone g). At these temperatures all 
ceramic colors can be obtained. 

This is not the case with strictly hard porcelain. How- 
ever the decoration under the glaze of hard porcelain has 
been extensively used in the last twenty years, since the 
great vogue of the Copenhagen ware. All porcelain makers 
have imitated the products of the Royal factory of Copen- 
hagen, although the perfection of its decoration has seldom 
been equalled. 

Like colored glazes, underglaze colors are made of 
cobalt, nickel, chrome and manganese oxides and the tints 
are varied by the addition of alumina, zinc oxide, silica and 
glucina. 

As the formulas of these colors are little known, I will 
give some examples: 


Dark Blue A B 

Light Blue A B 


STUDIO 


Bluish Greens A B 
Chromate.of cobalt............5. 28 7 

Pink 
Crystallized boric acid........... 48 frit 
Bichromate of potash............ 2 

After fritting at cone 9 the following mixture is ground: 


Cryolite is a natural fluoride of sodium and aluminum, 
found in Greenland, The artificial cryolite manufactured 
in Germany may be used in place of the natural product. 


Dark Greens A B 

Light Greens (very fine) A B 
16 10 
Limoges emerald................. 76 50 


PASSION FLOWER—MARY LOUISE DAVIS 


Emerald is a silicate of glucina which is found in two 
forms: 

1—As a crystal, translucent and colored in green by a 
small quantity of chrome oxide, this is the variety used in 
jewelry. 

2—In the nature of crystalline masses, almost white, 
which are found associated with pegmatite near Limoges, 
France. Emerald is also found in the United States, 
especially at Royalstone, where it is found in large quantities. 

All the colors described above are prepared by fritting 
at cone g. The frit is ground wet for 70 to 80 hours, then 
sifted through a sieve No. 250. 

Brown tones, shading from brown to black, can be ob- 
tained by the combination in all kinds of proportions of 
chrome, iron, cobalt, nickel and manganese oxides. Alum- 
ina and zinc oxide generally lighten the tone. 

A yellow of uranium may be obtained at grand feu fir- 
ing by fritting lightly (about cone 08 to og) the following 
mixture: 


This yellow of uranium requires an extremely oxidizing 
firing. The uranate of lime is prepared by dissolving in 
nitric acid 84 parts of uranate of potash and 16 parts of chalk. 
This is precipitated with ammonia and the precipitate is 
sifted, washed and dried. This gives a sufficiently pure 
uranate of lime. 
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TILE,2 PASSION, FLOWER—HENRIETTA BARCLAY PAIST 


Besides the underglaze colors, mention should be made 
of colored slips, which are also called envelopes, and the 
metallic tinctures. 

COLORED SLIPS 


Colored slips are made by the addition of a coloring 
matter to a porcelain slip. They are used to obtain a dec- 
oration in relief under a translucent glaze. Sometimes they 
are also used to cover a piece entirely, thus obtaining a uni- 
form colored background. In this case they are called 
envelopes. 

A white slip is first made, which will be used as the basis 
of all colored mixtures. For instance: 


This is ground and metallic oxides added as follows: 


Blue Olive Green Dark Green 
Sup.......... 88 85 
Cobalt oxide........ 5 2 2 
Nickel oxide........ 10 
Chrome oxide....... 8 


These formulas were used with the first colored slips. 
But now a greater variety of tones is obtained by incorporat- 


ing in the white slip complexed colors such as have been ~, 


described for underglaze painting. And these colors may be 
used either by themselves or combined together. 


METALLIC TINCTURES 


In the last years brilliant tints in decoration have been 
very generally replaced by more subdued colors. The 
minimum of intensity in color may be obtained by the use 
of metallic tinctures also called liquid colors. 

The first application of this process was made at Sévres 
about 70 years ago. They developed then an underglaze 
pink made of gold by applying to baked ware a concentrated 
solution of chloride of gold. To prevent the liquid from 
being absorbed, by the ware, the baked piece was first covered 
with oil, and after application of the gold solution, it was 
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submitted to a low fire which burned the oil. Then the 
translucent glaze was applied and a grand feu firing given. 
This gave a pink or lavender grey background, according to 
the concentration of the solution. 

This process is still used in some factories notwithstand- 
ing the trouble of a special firing to burn the oil. The fol- 
lowing method seems better: | 

Different metallic solutions are prepared according to 
the intensity of the required tone: 


Blue | A B C 

80 85 go 
Grey 

Chloride of platinum............. 20 15 IO 
Grey Green 

Distilled water...... 80 85 

Nitrate of nickel........ 20. 15 10 
Lavender: grey 

Nitrate of manganese............ 20 15 10 
Yellow 

Nitrate of uranium.............. 20 15 10 
Light green 

Bichromate of ammonia.......... 20 15 IO 


These figures indicate quantities in weight. The 
metallic salts are dissolved in distilled water and the solu- 
tion is sifted. One must be careful to use absolutely dry 
salts, which is often difficult, as many of these salts, the 
nitrates, the chloride of platinum, etc., rapidly absorb the 
moisture in the atmosphere. 

To obtain repeatedly very uniform tones, it is better to 
use solutions of a certain density, a process both simple and 
exact. 

If the solution is applied over baked ware, the absorp- 
tion by the still porous piece makes the color spread and it is 
impossible to keep the exact outline of the decoration. To 
avoid this, instead of covering the piece with oil, as was done 
formerly, a high proportion of glycerine is added to the 
metallic solution, and in that case one must use solutions 
of a determined density. 

If for instance one has a metallic solution of 1.40 density 
one will use: 

15 

It will then be easy for a decorator to prepare a varied 
palette of liquid colors for underglaze grand feu painting. 

(TO BE CONTINUED) 
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PASSION FLOWER DESIGN FOR BOWL-—H. BARCLAY PAIST 
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CHILD’S SET, No. !—A. EDNA EVANS 
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CHILD’S SET No. 2—A. EDNA EVANS 


TREATMENT FOR CHILD’S SET Faces—Pompadour (pale) with deeper tone for cheeks. 
A: Biden Witeies Outline whole design in Black. Bands are in Gold. 
NO. I NO. 2 
— D—Old Ivory. Dark background— Old Background—Oriental or Old Ivory. Tree—Equal 
Ivory with a touch of Finishing Brown. parts, Grass Green and Brown Green. Santa Claus—Royal 


For box, hair and shoes—Hair Brown and Yellow’ Blue, used dark for pack, cap, feet, steps and bands. 
Brown. Dresses, stockings, toys and hair ribbons—Deep Lighter shade of same color for coat and stockings. Still 
Blue Green. For tree—Grass Green and Brown Green. lighter shade for face and hands. 
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BONBONNIERE—MRS. MONRO 


é leeks a light Yellow Green border design, except roses 
a darker shade of the same green, also stripes in 
background of medallion. The roses are shaded Rose, also 
the dress of girl. Outlines Black. The window frame and 


hair is Light Brown, the ribbon, bows and fan, Light Violet. 
The bonnet is Albert Yellow and Yellow Brown, the eyes 
Blue Green, the face a light tint of Pompadour and Canary 
Yellow with more Pompadour in the cheeks. 
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CHOKE CHERRY—H. BARCLAY PAIST 


CHOKE CHERRY 
Treatment by Chas. Leo Wiard 


OR tall stein or tankard. For the upper part of back- 
ground use Sepia Brown, Yellow Brown and a little 
Pompadour. In lower part Lemon Yellow and Blue shad- 
ing into an Ivory tone. Paint leaves in Yellow Green, Olive 
Green and tones of Brown. Stems, Sepia and Dark Brown. 
For choke cherries use Crimson Purple, Dark Blue and Black, 
with Turquoise Blue in the high lights. The shadow 
choke cherries should be painted in with a grey made of 
Warm Green and Deep Violet. In finishing use touch of 
Pompadour. 


FOXGLOVE IN SHADES OF PINK AND WHITE—EDITH 
ALMA ROSS 
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BOWL, PASSION FLOWER MOTIF—MARY LOUISE DAVIS 


PASSION FLOWER 
Mary Lowmse Davis 


HE flower is lavender in its general effect. The leaves 
are a pinkish lavender on the inside and a cool green 
on the outside. The rather complex pistil is pale green and 
the circle of little spike-shaped leaves is a brilliant blue (“‘new 
blue’’ in water colors). 
In the designs keep to these colors to a certain extent. 
For the bowl] the flowers should be greyish lavender with 
blue rays and line of dots, the six spots in the center being 
alternating lavender and olive. The stems, outer part of 
leaves and rim a bronze or grey brown, the centers of orna- 
ments in the rim and center rays of leaves being touched 
with olive green. The bowl can be white or tinted a light 
ivory. 
For the plate—Tint all over a greyish ivory. The rays 


CONVENTIONAL PASSION FLOWER—MARY L. DAVIS 


are in Blanding Bue with a black line for the scalloped edge. 
The triangular ornaments, light olive green with lavender 
centers and black outline on a blue ground. 


PASSION FLOWER (Supplement) 
M.M. Mason 


igen very charming drawing of the Passion Flower 
cannot fail to prove useful in many ways. After 
making a careful drawing of the design, paint the leaves 
with Empire Green and Brown Green in the darker tones, 
and with Yellow Green in the lighter tones. For the 
flowers use a wash of Violet and Banding Blue, shading 
with Ruby around the centre, with Albert Yellow and 
Brown Green for the stems. With the end of a sharp stick, 
around which a little cotton has been twisted, wipe out 
with a firm stroke the lights through the flowers. Dust 
when dry with French Grey and fire. 

SECOND FirE.—Tint the entire piece with Pearl Grey 
and dust with French Grey, cleaning out the flowers again 
and retouching the leaves if necessary. 

In the third firing the outline may be painted with 
Brown Green. If the background should prove a little 
cold, a thin wash of Brown Green would help it, and the 
flowers will also probably need a wash of Pearl Grey. 

These flowers are also most suggestive to designers 
of a great variety of arrangements. It would be most 
interesting to select a single flower, or a part of it, as a 
motive for a pattern, blotting it in with a full ink brush, 
keeping in mind the principles governing all light and dark 
arrangements, and making an interesting grouping of 


spots, having beauty of form as well as variety in areas. 


PLATE AND BOWL, PASSION FLOWER MOTIF—(Page {67) 
H. B. Paist 

S the flowers are purple we will lay the background 
with a soft Ivory. Leaves and, stems Grey Green. 
Petals, Purple (Blue Violet or any violet;preferred). Center 
of flower Alberts Yellow. The rays between the petals will 
be best in Gold for decorative effect. Outline the whole 
design with Gold. In the plate design the little gourd 
shaped units, below the flower, are Green. For a good 
Grey Green, add Neutral Yellow to Olive Green to soften 
the latter, or if the ‘‘Greey Gren’”’ so-called be used, a little 
Neutral Yellow will improve it also, as most of the colors 

by this name are too cold. 
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PLATE—PASSION FLOWER MOTIF—MARY LOUISE DA¥IS 
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LARGE SATSUMA BOWL—MATILDA MIDDLETON 


LARGE SATSUMA BOWL 
Matilda Middleton 


§ ie flower in middle of large bunch do in yellow with 

red center, The one on each side of it do in brown- 
ish lavender with yellow centers. The small bunch of 
three under yellow flowers do in red. 

The bunches of three just under upper border make 
yellow for the middle one with a red one on each side. 

The single flower under border make lavender. 
lines upright and otherwise do in gold. 

The broken band on top do in blue with green dot. 

The stems in black lines same as outline, the leaves 
green. The colors and enamels same as in treatment for 
other bowls. 

The enamel for Satsuma ware is Hancock’s Soft White 
enamel, mixed with fat oil of turpentine just enough to 
hold it together and thinned with turpentine. Grind enamel 
until smooth. 


All 


GENERAL REMARKS ON THE USE OF SATSUMA WARE 
Matilda Middleton 


LWAYS fire Satsuma in the coolest place in kiln as it 

does not need a hard fire. Never stack Satsuma as it 

will show marks of stilts. There will be no trouble if you 

give it light rose fire or just merging on the orange, and any- 

thing can be fired in same kiln. The only thing to remember 
is that the ware is softer than French or German ware. 

The enamels, if made with Hancock’s Soft White enamel, 
will develop with a light fire. Mix Hancock’s Soft Enamel 
with, just enough fat oil of turpentine to hold it ,together 
and thin, with turpentine. Use La Croix colors, to color 
the enamels, as they develop with less heat and conse- 
quently are best. Flat colors can be used as well, also 


tinting. It is not necessary to use flux, but it can be used 
for flat colors and tinting if you wish. 

The outline should be of equal parts Brunswick Black, 
Ivory Black and Dark Blue thinned with turpentine, making 
a firm black line that does not disappear in firing. 

Outline design in black and put in all lines of gold or 
black desired and fire. After the article is fired burnish gold 
and if it has sunken into ware and does not come out bright, 
it has been fired too hard, and the soft enamels will not 
need so hard a fire, as a light rose heat is enough for the 
enamel and will develop the gold. For the gold use un- 
fluxed and Roman (fluxed gold) half and half. 

If the enamels come out bubbly and gold rubs off it has 
not been fired enough. 

A few tests on broken pieces of Satsuma would make 
you understand the degree of heat needed. 


GENERAL TREATMENT FOR APPLE STUDY 
M. M. Mason 


- the study of apples the general palette is required, 

ranging through the yellows, yellow browns and reds; 
the yellow greens, blue greens and dark greens; the grevs, 
violets, ruby and black. The background is painted with 
Yellow Brown, French Grey, Shading and Dark Green. For 
the leaves use Celadon and Yellow Green, modeling slightly 
with Shading and Dark Green and Violet. Lay them in, in 
simple flat tones and depend on the subsequent paints for 
accents of color. The brightest note of color in the apples is 
Carnation, the deeper tones, Blood Red and Blood Red and 
Ruby, with Albert Yellow in the lighter tones. When dry, 
the same colors are used in dusting, carrying the French 
Grey over most of the greens. Retouch by washes of color 


carried over the entire surface of the panel, rather than by 
working out individual parts, as in this way a simpler and 
less realistic effect is obtained. 
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APPLES—PAUL PUIZKI 
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FERNERIES—H. B. SMITH 


N° 1—Light Green with darker green bands. Border diagonal line Reddish Brown, small triangular ornament, 
of Dull Red. Flowers with Light Brown stems ona _ BlueGreen. Larger enclosing form Banding Blue. Ground, 
cream ground. Buds Dull Red and Brown. Light Dull Green. 
No. 2—Ivory ground. Flower in shades of Yellow and All colors should have a touch of Black to harmonize 
Yellow Brown, Brown stems and outlines. them or a dusting of Grey after the firing. 
No. 3—Circular ornament, Violet shading to Purple, Outlines Black. 


BORDER—CHAS. BABCOCK 
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DESIGN FOR PLATE—OPHELIA FOLEY 
Darkest value--One Aztec Blue, two Copenhagen Grey. Lightest value—Thin wash of Yellow Red. Middle value— 


One Sea Green, one Yellow Green, one Ivory Glaze. Envelope—One Pearl Grey, one Ivory Glaze. 
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DOGWOOD 
Jeanne M. Stewart. 
HIS study was published in the November issue. It 
is not the California Dogwood but one which grows 
on Puget Sound and blossoms twice a year. These flowers 
being white, the background should be put in in grey 
greens and design wiped out, care being taken to retain 
soft edges. Shadows in the blossoms may be made with 
Stewart’s Grey and a little Ivory Yellow, while the centers 
are Lemon Yellow, Brown Green and Wood Brown. The 


leaves are on the blue green order, the following colors being 
used: Turquoise Green, Yellow Green, Brown Green and 
Shading Green. 

Somewhat warmer colors may be thrown in the’ back- 
ground by introducing Wood Brown and Pompeian Red 
in the depths under the flowers. Shadows may be added 
in the warm grey tones using Grey and Pompeian. 

In Autumn the Dogwood tree blossoms the second 
time and the bright red berries of the first blossoms pre- 
sent a bit of charming color amongst the flowers and foliage. 


DESIGN FOR PLATE—MRS. W. L. RICE 
To be executed in Ivory, Medium Brown and Gold. 
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POTTERY CLASS 


F. H. Rhead 


HIS lesson will consist chiefly of a talk on design, or 
rather, on the originalidea. The word or term design 
is both misunderstood and misused by the advanced student 
as well as by the beginner. This fact—and I will show that 
it is so—will explain in a large measure why potters endowed 
with ability and talent,and possessing the most perfect 
equipment, do not by the results of their labors justify their 
possession of these gifts. 
The average studio potter, and also the prospective 
worker in clay, seem to be more interested in the process as 
an end rather than the means. ‘Bother the design, give me 
a piece of clay,” is the exclamation of the misguided en- 
thusiast who gets the clay and with little or no desire to 
create, commences to produce feeble copies of feeble copies 
of inferior designs done by inferior but popular designers. 
“But I don’t wish to create,’’ says an enthusiast ‘‘with a 
piece of clay, I am quite satisfied to copy.” ‘‘Quite right,”’ 
says the design leader. ‘‘But, what about your taste?” 
If one is to copy, let the object selected be worth copying; 
that is, it must not be the work of merely a good artist, but 
it must be of the best. 

When this much is settled the question of taste is not 
so serious. If it inclines to pure examples, either ancient 
or modern, good work will result from faithful copying. A 
single style or period should be selected and made the subject 
for close study, thus giving the worker a perfect understand- 
ing of what he is about. One cannot study a masterpiece 
merely by looking at it; it is necessary to get behind the 
scenes, so to speak, to know something of the conditions 
under which it was made. Once acquainted with these 
conditions the worker absorbs all that is good of a period 
and consequently truthfully represents it in his work. As 
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far as the training or course of study is concerned, there is 
little distinction between the copyist and the originator 
The difference exists in the method of using the acquired 
knowledge 

The originator also must study the art of a period. 
He is original, however individual he may be, only in pro- 
portion to his knowledge of nature and ornament. Alone he 
can be nothing more than eccentric. What is design? It 
is an easy question, but one does not quite realize the answer 
until the question is asked. Design is the original scheme 
of construction. An expression of an idea either on paper 
or in the form of a model is a design, and the originator of 
this idea is the designer. If a potter uses an idea not his 
own and carries out the work in clay, the work is of his exe- 
cution but not of his design. This point should be quite 
understood by those workers who ‘‘hunt”’ for ‘‘ideas’’ in 
folios and books instead of getting their inspiration from 
nature, that is by continual making and developing original 
studies. 

The work should be altogether original or altogether 
copied. If the original worker is sincere there will be little 
bad design, and if thecopyist has good taste there will be no 
mongrel ornament. One potter may say, “I would do 
original work if I knew how to begin.’”’ There is only one 
way to begin and that is to study. When the designer is 
working, ideas will come faster than they can be used, but 
they stop, except for occasional flashes, when work ceases. 

Often a design is made weeks after the idea has been 
formed, or it is ‘‘struck while it is hot.’’ 

Then again, while the idea must be ese 
original the designer may be confined pe 
to a certain style. To the capable A 
worker everything is fish that comes 
into the net. For instance, let me 
ramble along in the manner of a designer 
in search of ideas. ‘‘Now, what shall I 
do? I want to produce something that 
is entirely my own. [I like all types of , 
clay work but perhaps prefer incising ee 
and carving to the other kinds. I want See 
soft tones in mat glazes, generally greys | 
and browns; am a little tired of seeing so a 
much green. There will be little carv- ek | 
ing, as the glaze will practically furnish 7 i} Pe 
the necessary decoration. I have lots les Ee 
of decent flower studies so will utilize 7 

them for this work. Am going to con- 

fine myself to simple shapes composed , : 
of straight lines. The ornament (what 
little there will be) will be abstract forms |e 
all consisting of straight lines and based % 

on the afore-mentioned studies. I will 

not attempt anything wonderful but 

will imagine that I am an Indian making pottery and decorat- 
ing it with symbols of flowers. Whatever the design or 
shape, the form I use for the violet will be the same size as 
the actual flower and the form I use for the rose will be the 
same size asthe rose. I willnot bend ortwista flower (even in 
straight lines) to fit an inappropriate shape. The iris and the 
lily shall have a tall shape and the violet and pansy shall be 
represented on a low shape. In making my abstract forms 
I shall base the design on the construction of the plant but 
at that point the resemblance will most likely cease. As I 
have said, the colors are to be greys and browns and I may 
use purple. As far as the shapes are concerned, I like use- 
ful articles—candlesticks, tobacco jars, insktands, fern dishes 
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flower vases, and of course architectural pottery such as 
tiles, bell pushes, brackets and so forth. I don’t know what 
all this will look like; it may be a failure but Iam going to do 
it. If it does not turn out well, I will find out why, and try 
again.” 

In working out such a series of ideas as this, one could 
easily imagine that other ideas .would develop. The main 
point for the would-be-originator to bear in mind is that the 
best incentive to design, or at least the most reliable one, is 
not the possession of the bump of genius (if there is such a 
thing) but is just hard work. Some of the members of the 
class have asked for a lesson for slip-painting. This will be 
given in the January number and will be the last for a time 
of the clay processes. Following this will be given a series 
of lessons on decorations on the biscuit ware, treating with 
the various methods of underglaze painting. 


ANSWERS TO CORRESPONDENTS 


The powder gold which fires yellow and burnishes off is probably the un- 
fluxed gold and should be used only over color or raised paste and should be 
fired hard. It would be impossible to tell how to produce the effect on your 
imported piece without seeing it. Possibly not then, as many foreign processes 
are secrets. 


SUBSCRIBER—We do not give instruction in photographic processes, but 
you will find a good article on photographing flowers in ‘‘Camera Craft,” 
April, 1909. 

G.—-In using a view of a house for a souvenir cup and saucer it would be 
best to arrange it in a medallion in center of the saucer and on the cup directly 
opposite the handle, making a simple conventional border to enclose medallions 
and finish rims. A very attractive effect is gained by carrying out the design 
in Old Blue, Delft or Copenhagen Blue. 

Mrs. W. H. W.—Banding wheels are used quite a little in making lines 
for conventional designs. There are other simple devices for making true 
lines. Divide the plate into four sections; where the lines come together in the 
center, paste a little round of paper. Use this for the point of the dividers and 
draw a circle wherever needed with the inked end. ‘There is also a little 
gauge which fits on the rim of a plate. 


Mrs. W. J, T.—There is no restriction on the degree of conventionaliza- 


tion of a motif for decoration. It is simply a matter of taste. Beginning 
with the semi-naturalistic, which is the natural form with the modelling left 
out, and arranged symmetrically or in repetition, one progresses to the con- 
ventionalized, which is the selected perfect type with all accidents of growth 
omitted. Then through various stages and degrees of conventionalization 
to the symbolic which still has the main lines and masses of the original motif, 
the essential only, then the abstract, which deals only with straight lines and 
perfect curves and keeps only the proportionate masses of the original motifs. 
In this extreme type only those who have worked out the same or similar 
problems would recognize the source of inspiration. 


E. G.— When you have trouble with a certain make of colors, you should 
write to the manufacturer, he would know best the cause. Grounding oil 
should never be mixed with the colors. It is blended on the china with a 
dabber until even, then the powder .color is poured on and pushed along with 
a clean brush or a bit of surgeon’s wool. This makesa deepcolor. For tint- 
ing, mix the powder with fat oil of turpentine until of the consistency of tube 
colors. Then thin with oil of lavender until it will go on without feeling sticky. 
Then use the dabber to blend smoothly. India ink should not affect the 
color but it is always well to have the drawing as delicate and clean as pos- 
sible, since then you can see that no other coloring matter adheres to the draw- 
ing which will show after firing. If your color came out muddy you must 
have gotten some other coloring matter mixed with it. 

B. W. R.—Seiji, Japanese ware, is pronounced Say-e-zhe. You will find an 
article in this number on the decorating and firing of Satsuma ware. To give 
the dark effect of old Satsuma, tint it strongly with the Satsuma tint, equal 
parts Yellow Ochre and Brown No. 4, adding Brunswick Black until the 
desired tone is attained; add one-eighth flux to this mixture. For Belleek use 
the same gold as for other wares but do not fire quite as hard. Silver should 
fire all right on Belleek if not overfired. We do not make monograms to order. 
If you wish one made on the order of those lately published in KERAmIc STuDIO 
write to Miss Alice Woodman, 328 West Onondaga St., Syracuse, N. Y. 

A. M. K.—For a delicate salmon pink tinting try Carnation No. 1, La 
Croix, mix one-fourth flux, as much fat oil as color and flux combined, thin 
with oil of lavender to the desired shade. 


FE, wish to call the attention of our members to the fact 

that we cannot always get the problems criticized 

in time to return them before the next problem is due, so do 

not wait for the last to be returned if it is time to send 
another. 

We have three new individual members this month: 
Mrs. Fred Abbey, Kirkwood, Ill.; Mrs. Grant D. Harring- 
ton, Elkhorn, Wis.; and Isabelle Kissinger, Lincoln, Neb. 

The problem January first is a design for the decoration 
of any of the League bowls shown on page seven of the 
study course. There has been such a demand for the 
cross flower bowl that the stock is about exhausted. In 
fact it is hard for the Chicago dealers to keep any of the 
League shapes always in stock, as there is such a demand 
for them, although they order them in larger quantities 
than other shapes, for decorators, whether League members 
or not, are anxious to get shapes structurally perfect in the 
first place, as they know no amount of ornamentation can 
redeem the defects of construction, for the decoration is 
always subordinate, that is conforming to the shape to be 
decorated. 

Remember this is problem five and there will only be 
one more criticism after this in this year’s course. Send 
designs as early as possible to President of the League, 

Mary A. FARRINGTON, 
710 Barry Ave., Chicago. 
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YAM ROOT 


edith Alma Ross 

HE botanical name of this beautiful wild vine is Dio- 

scorea villosa, so named from the Greek naturalist 
Dioscorides. 

It is strange that it is not more cultivated, for it will 
be found a vine easily domesticated and thriving very 
happily. It is found growing in deep woods in the Middle 
West. The heart-shaped leaves are borne daintily and the 
flowers which are sterile are a greenish white in drooping 
panicles. The fertile ones form the seeds which make the 
beautiful clusters from which the study was taken. 

The fruit matures in the fall and has three winged 
angles, brilliantly colored with maroon, greens and yellows 
and with a satin sheen. At the same time, the leaves 
take on all shades of gold and rich bronze, making a charm- 
ing study for the decorator. 

To paint naturally in mineral colors, use Albert Yel- 
low, Yellow Brown, Chestnut Brown and Brown Green 
for the leaves with a hint of richer green. Tor the fruit, 
use Warm Grey, Pearl Grey, Blood Red, Albert Yellow, 
Chestnut Brown and a few touches of Green. 


GENERAL TREATMENT FOR HOP STUDIES 


HOP design is most suitable for a beer stein, tankard, 
orany object which will admit of a dark color scheme. 
The colors needed are Moss, Royal, Brown, Russian and 
Shading Greens, Copenhagen Blue, Violet No. 2, Yellow 
Brown, Albert Yellow, and Pompadour. 

The first painting should be simple and crisp, using 
Moss and Royal Greens and Albert Yellow for the light- 
est hops, and Shading and Brown Greens and Copenhagen 
Blue for the others. Get the background going, for good 
effects can be obtained by painting into the wet tint, and 
also by wiping out lights with a moist brush. Copenhagen 
Blue, Brown, Shading and Russian Greens are used in the 
backyvround., 

About the same colors are used in the second paint- 
ing, possibly warmer colors than before, more Albert 
Yellow, Yellow Brown and Pompadour. The prominent 
hops should be brought out by crisp accents of Royal and 
Brown Greens, and washes of Moss Green and Albert Yel- 
low. The less prominent and suggested ones should be 
washed over with the background colors, some of them to 
be almost lost in it. If Belleek ware is used, substitute a 
mixture of Apple Green and Albert Yellow for the Moss 
Green, as the latter is apt to fire brown on that ware. 


WATER COLOR TREATMENT 


The two studies of hops in this number will 
hardly meet the wants of those who are seeking for a con- 
ventional flower study, but with a little clever rearranging 
or selection they may find hints for decorating something 
they wish to beautify. The student is strongly recom- 
mended to soak the paper before placing it on a piece of 
wet blotting paper or oil cloth over a drawing board. Un- 
less the water color is all kept wet it would hardly give 
the result desired. The colors to use are Hooker’s Green 
Nos. 1 and 2, Antwerp Blue, Raw Sienna, Alizarin Crimson, 
Lemon Yellow, Burnt Sienna and Indigo. Paint in the 
general scheme of the background, massing the light and 
the dark and breaking the warm colors in the centre; sponge 
out the lights where the brightest hops are and do not work 
into thein with sharp crisp touches until the paper begins 
to dry alittle. Observe the make of the leaf and the stems. 
There should be nothing woolly in the handling. If nec- 
essary a little Chinese White may be used with the color 
towards the last, but very little. 
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VASE—MRS. DIXON 
KOKOMO KERAMIC CLUB 


THE KOKOMO KERAMIC CLUB 


Hli Kokomo Keramic Club is a direct outgrowth of 

the Kokomo Arts and Crafts Guild which was legally 
organized in 1905. The guild was divided into depart- 
ments for the different kinds of art and craft work: needle- 
work, basketry, metal, leather and the art work, compris- 
ing sketching, water color, china painting and design. 

several ladies who were associated in the work of the 
art department had for many years been students of art, 
and organized a club for the further study of design and 
composition applied to china, as suggested by the many 
articles and illustrations in the KERAmIc STupIO, and as- 
sumed the name, The Kokomo Keramic Club. 

The first year Mr. Brandt Steele of the Herron Art 
Institute of Indianapolis was employed as an instructor 
in applied design using naturalistic motifs. The following 
year Miss Myrtle Taylor of Butler College, University of 
Indianapolis, was secured, and for the past two years has 
been giving a lesson each week during the school season, 
using as her text-book the Theory of Design and Compo- 
sition by Denman W. Ross of Harvard Univefsity. Con- 
sequently, the work has all been in straight line composi- 
tion, using the vertical and horizontal lines with the right 
and left oblique, obeying definite laws. 

The last set of lessons dealt entirely with all-over 
patterns, consisting of problems of different line direction 
and interval harmony. ‘The class work has all been exe- 
cuted by groundlaying and then cutting ;< out the design, 
glazes being used for finishing. 

The coming year’s study will have a new note of in- 
terest,as Miss Taylor has taken advantage of a summer 
course in design under Mr. Ernest A. Batchelder. 

The illustrations in last issue’ are each the individ- 
ual’s own composition. Those exhibiting were: Mrs. Grace 
N. Bruner, who has been a teacher for a number of years, 
and is a member of the State Ceramic Association; Miss 
I‘ffie George, a local teacher who has had the advantage 
of two years’ study in urope, also a member of the State 
Ceramic Association; Mrs. Nellie T. Dixon, an. untiring 
worker and teacher; Mrs. Will Brown, Mrs. Linea Souder, 
Mrs. Stella Hoss and Mrs. If. If. Russell, who are also prom- 
inent workers. Mrs. If. Iy. RussELL, Kokomo, Indiana. 

(This note on the interesting work of the Kokomo Keramic Club, and 
the vase design by Mrs. Dixon, were left out of the November issue for lack 
of room. Designs by members of the Club, and photographs of their work, 
appeared in ] 


TO DESIGNERS AND CONTRIBUTORS 


Our coming color studies will be: 
January—Pitcher with conventional chrysanthe- 
mum design by Ione Wheeler; February—Petunias by 
Paul Putzki; March—Calla Lily by Alice Willits Donald- 
son; April—Freezia by Daniel; May—Azalea by 
Margaret D. Lindale; June—Violets by F. B. Aulich. 
Good sketches or studies of these flowers and con- 
ventional designs derived from them, will be purchased 
by us to appear in the same numbers. Designs for Feb- 
ruary number should be here not later than December 
15th, and so on. | 

We ask our contributors to always sign their: studies, 
and to send treatments with them. Occasionally when 
going to press, we find that the name of a designer has been 
lost, or that there is no treatment for a special study. All 
this will be avoided if studies are signed and treatmients 


sent with them. 
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THE IMPROVED WILKE CHINA KILN 


Manufactured by 
Lavelle Foundry Co., - Anderson, Indiana 


Write for catalogue and price list 
GOLDS, BRONZES 


COOLEY’ AND OILS 


and every requisite for Chine Painting. 


WHITE CHINA FROM ALL COUNTRIES FOR DECORATING | 


Send for Catalogue. Agent for Revelation Hilns. 


BOSTON CHINA DECORATING WORAS. 
L. COOLEY. Prop., 38 Tennvyeon St., Boston. Established 15600 


Central City Engraving & Electrotyping Co. 


Designing Illustrating Makers of Fine Printing Plates 
330 East Water Street - - Syracuse, N. Y. 


THE SCHOO 
ARTS BOOK 


ONE OF WHICH WILL BE 


A DEPARTMENT OF METAL WORKING 


conducted by Mr. Augustus F. Rose, author of “Copper Work.’’ Here the 
manufacture of simple jewelry will be treated. Other features will make the 
new volume one of increasing value. Price $1.50 per year 


THE DAVIS PRESS, Publishers 
WORCESTER, MASS. 


FOR 1909-1910 WILL 
INTRODUCE NEW 


Camera Cratt 
Sample Copy-on request, DT.OO Per year 


Coover’s 
; Gold Letters 


Rich Roman Gold. Perfect in 
design, ready and easy to apply to 
china. Nine styles and sizes of 
alphabets. Monograms or special 
designs to order. Purchase from 
dealer or write for free sample with 
directions and I will refer you to 
dealer. 


F. G. COOVER 
per" G:St., Lincoln, Nebraska 


Popular Profitable 
Save Gold, time 
and worry. 


Coover’s Gold Letters en “ 5e to 
$1.50 
Distributed by W, A, MAURER Tae per 
Council Bluffs, lowa co 


CALL BUILDING 
SAN FRANCISCO 


BETTER 


We know it, and we 
know you will, if once 
you use it. 


So sure are we that we will 
mail you 

One Bottle Reinhardt’s Medium 
One Reinhardt’s Plate Divider 

BOTH FOR 20 CENTS 

Simply to prove what we say, 
for we know that you will 
never use any other. 


A. G. REINHARDT CO. 


COLORS AND MATERIALS 
405 Walnut St. ST. LOUIS, MO. 


FOR MIXING, PAINTING AND E 
NTING WITH CHINA COLORS | 
| ST. LOUIS, Mo. 


CATALOGUE, 


WHITE CHINA. 


And China Decorating Materials 
CELERY DIP SEND FOR 


One doz. in Box : 
40c. doz. by mail CATALOGUE 


WRIGHT, TYNDALE @ VAN RODEN 
1212 Chestnut Street, Philadelphia 
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A. Sartorius & Co.’s Mat Roman Gold 


FOR CHINA PAINTING 
MADE FROM PURE GOLD. UNEXCELLED IN ANY RESPECT 


FOR 


| 
| 


(REGULAR SIZE) 
PUT UP IN TWO SIZES: 


Regular size per slab, $ .80 Large size per slab, $2.00 
LIBERAL DISCOUNT TO DEALERS AND TEACHERS. 


HE QUALITY of this Gold cannot be improved upon. If you want to be sure of good 
results, be sure to ask for A. SARTORIUS & CO.’S GOLD and take no other. No Gold 
of other make is “Just as Good,” especially not when the so-called maker has it made by 
various other parties. We make our Mat Roman Gold ourselves and according 
to our own formula. It can be used from the glass-slab it is on. It dissolves easily. 
Put a few drops of pure turpentine or lavender oil on the Gold. This is best done by 
dipping a pencil stick into the bottle and letting a few drops of turpentine or lavender oil fall on 
the Gold. Rub a little with your finger, dividing the turpentine or lavender oil equally—add a 
few drops more and within half a minute it will be ready for use. As it evaporates add a little 
from time to time as needed. Do not apply as a wash, but apply a solid, even coat, thick enough 
so the white of the china cannot be seen through it. The Gold must be thick enough to pull a 
little from the brush when applied. Our Gold melts together properly on the surface, which 
causes its smooth appearance. It is easily scoured. One wipe with the olass-brush is suffi- 
cient and no scratches are seen. 

We call attention to our 


Ditro Water Paste in Tubes 


and our 


Dry Water Paste in Powder 
For both water only is the thinning medium. Fine lines do not spread in the kiln as they 
are apt to do if paste is mixed with oil or oily mediums. As excellent powder pastes to mix 
with oil or medium, we recommend besides our own Powder Paste, A. LACROIX & CO.’S 
FRENCH PASTE and the English Paste made at Wenger’s Etruria Color Works, 
both of which we import and keep in stock. 


When writing to advertisers please mention this magazine 
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We Lead —The Rest 
Follow 


RECAPITULATION 


Immense 134 Page Catalog and supplements of White 
China, Colors, Art Material, Cut Glass, Silver and 
Decorated China, Pottery, etc. 


Royal Satsuma the quaintest, oddest china made. 


Seiji Ware or Green Celedon for Silver decoration. 
Beautiful and artistic. 


German Colonial china, light, thin and exceedingly 
graceful. 
Gold letter transfers }”, ?”, 1”, 14” Old English, 4”, 1” 


Script Prices less than the gold can be bought for. 
Very Practical. 


Klondike Gold once tried, always used. A 75c. gold 


at 50c. 


Unique Gold for China and Glass. Requires but one 
application and one fire. 


Student Outfit—6 pieces of china, J8 colors and oils, 
Brushes, Palette, Palette knife, Gold, Studies and all 
other materials, worth $10.00—price $5.75 


Our line of 10c. colors, materials, Palette, Knife, etc., 
is far ahead of anything on the market for we furnish 


the BEST of everything. 


Metalography — Pierced and Hammered Brass 
Special Catalogue sent on request. 


Art Stencils and supplies. Special catalogue sent on 
request. 


Leather Tools and supplies. Prices lower than all 
other dealers. 


Gold Filled Cameo Mounts and Medallions make a 
beautiful and rich gift. 


Gold Encrusted China for Monogram work. 

Acid Etched China for Gold decoration and encrusting. 
Agents for Revelation Kilns. 

Campana’s new studies and books. 


For twelve months we have been endeavoring to give 
our old and new customers the latest and most novel 
as well as practical things for Keramic work and we 
wish to publicly express our thanks, in appreciation of 
the way you have responded. Wishing you all the 
best Holiday success you have ever had. 


W.A. Maurer, Council Bluffs, Ia. 


When writing to advertisers please mention this magazine 


F. WEBER & CO. 


1125 Chestnut Street PHILADELPHIA, PA. 


Oldest Manufacturers, Importers and Dealers in 


China Painting 
and Artists’ 
Materials 

The IDEAL China Kiln 


The best in the market in regard to 
constiuction and appearance, etc, 


F. W. & Co’s China Decorators’ 
Banding Wheel, Adjustable 


on Iron Stand, with metal polished 
disc 8S} inches in diamete r, turning on 
steel pivot, Price $12.00. 


Send for illustrated catalogue Vol. 325 


Large Assortment of WHITE CHINA 
for Decorating can be had at our branch 
house, 825 Washington Ave, St. Louis, 
Mo., who carry a complete line of the 
latest designs 


Write to them for Catalogues Vol, 30 
and 32, 


St. Louis, Mo. 


Baltimore, Md 


Philadelphia, Pa 


JAMES F. HALL, MANuractuete or 
Hall’s Superior Roman Gold 


AND BRONZES. ALL MATERIAL FOR CHINA DECORATION 
China Medallions, Buttons, Bars and Crescents. 
Importer of CERAMIC TRANSFERS. Send for Catalogue and Free Sample of Gold. 
116 North 15th St., PHILADELPHIA, PA. 


CO. 


COLOR 


or the 


We are importers and manufacturers, and carry 


J 


a large stock of all the world-renowned brands of 


CERAMIC COLORS 


We desire‘ bulk’’ business, and 
do not sell colors in vials. Orders 


from bottlers of colors solicited 


Visit our showrooms when in 
New York—a veritable bureau 
of information. Send for ency- 


clopadic catalogue. 


Six Dank Wace 
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THE BEST 


White China 


for decorating 


FRENCH - - A. K. 
GERMAN AND AUSTRIAN 
CHINA IN GREAT VARIETY 
AND EXQUISITE SHAPES 


CHARLES L. DWENGER 
IMPORTER 


41 Barclay Street 
NEW YORK 
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Climax Roman Gold 


(Registered U. S. Patent Office) 


$5.00 per dozen Boxes 
Less than 45 cents per Box 
Climax Gold is filling a long felt want among all Ceramic Artists. You 


ay for gold when you buy Climax—not for an expensive, useless package. 
t’s all in the making, not in the packing. 


Climax Gold will cover more surface than the same quantity of any other 
gold. Will not streak if thoroughly mixed and applied with a good clean 
brush. It is always clean and moist and will retain its perfect working 
qualities indefinitely. Does not require burnishing sand for finishing—a 
soft glass brush will do the work. 


In comparison with the prices other 
manufacturers charge we give the larg- 
est quantity of gold for the least money. 
We guarantee every box to contain full 
quantity and that you save from two to 
five dollars on every dozen boxes. 


Use Climax Gold and your work will show im- 
provement. Ask for it at your dealer’s—If he cannot 
supply you we will. Sample sent on receipt of six 
cents in stamps. 


CLIMAX CERAMIC CO. 


231 North Clark Avenue, Chicago, Ill. 


P lum-Blossom Hydrangea Wistaria 


A UNIQUE CHRISTMAS GIFT 


The production of any beautiful piece of art is not 
accomplished by chance, but is the result of conscientious 
effort combined with the ability of knowing how; such 
effort ability and knowledge are combined in the produc- 
tion of a very limited edition of delicately colored 


JAPANESE FLORAL PRINTS 


each measuring 6 x JJ inches. The illustrations are 
merely to show the subjects of the set, it is of course im- 
possible to give any idea of the beauty of this series in 
one-color miniature reproductions. Each print is a har- 
mony in blended tints, and can be used as colored schemes 
for keramic studies. 


The set of three witl be sent postpaid for 50c, coin or stamps 


Japanese Art Prints, 156 Delavan St., Rochester, N. Y 


Poor 
Results 


Follow the use of 
poor materials. 


Reliable materials 
are always best. 


Triple Vapor Oil 


is the IDEAL Diluting Medium and Solvent for all China 
Painting—superior for applying Golds and all Colors. 


A Superior substitute for Clove Oil, Turpentine and 
Lavender Oil. 
Our Folder describes it—free for a postal. 


A trial size bottle post-paid for ten cents. ' Also 35 cent 
and $1,25 sizes of your dealer. 


Made only in the Labo: atory of 


The Bayless Sons Company 


at Muncie, Indiana 


SYNTHETICAL PRODUCTS 


When writing to advertisers please mention this magazine. 
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THE REVELATION KILNS 


H. J. CAULKINS 


This is our new No. 3 round kiln. 


The removable tubes by the door constitute 


KRERAMIC STUDIO 


Especially well adapted for China Firing M. CG, PERRY 


If china decorators would do their own firing with a 
Revelation Kiln, then figure what they had saved, the 
results would be another revelation. 


The most perfect device for public or private 
studio use, as good chimney connection is all that 
is required for perfect operation. The fuel, kero- 


6sene oil, is easily obtained in all places. 


Being of tubular construction, so 

that a series of little firebrick flues form 

the wall of the oven, there is no chance 

for warping and going out of shape, as 
in the case of a flat brick wall. 


No plumbing, no gas 
bills, no flying back in the 
mixer, no escaping of un- 
healthful or disagreeable 
fumes into the room. 


the radiation of heat 


with comfort. 


the essential advantage of this kiln, as they make 


a complete circle of flame about the oven. They 
may be used or not, at the will of the firer, but 
are especially desirable when an even, strong 
heat is necessary for certain classes of work. 


Our School Kiln No. 2 is built on 
the same plan as the one shown above, 
and is meeting with general favor. As 
asmall combination kiln, for general 
it cannot be 
surpassed. The lightest heat for glass 


studio and craft work, 


and china may he devel- 
oped, and it is also so 
constructed that it will 
fire to the higher heat re- 
quired for modelled clay 
pleces, or pottery, as well 
as soft glazes. It has 
proved an 
admirable 
kiln for 
school work 
andmanua | 
training dc- 
partments. 


0 


We also construct to 


order all sizes and shapes of 

kilns for all purposes requiring 
heat in manufacturing, for =| 
melting, enameling, fusing, 
testing, etc., both in:the open | 


flame and closed oven. | Ay 


Send for one of our catalogues containing 
testimonials of the foremost decorators in 
this and other countries who make exclusive 


use of Revelation Kilns. 


H. J. CAULKINS & CO., LTD. 


24 Gratiot Ave., DETROIT, MICH. 


When writing to advertisers please mention this magazine. 


date flat glass. 
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The radiation of 
heat into the interior 
is almost without loss, 
since the fire-brick 
forming the tubes is 
very thin. On the other hand, the 
fire-brick and heavy non-conduct- 
ing wall on the outside prevents 
into the 
room, so that the kiln can be fired 


No. 6 (see below)——This is the most popular 
size for general studio use. No.7 is for profes- 


be 


sional 

and These kilns may 

factory arranged with a series 
: of shelves to accommo- 


Manufacturers of CHINA KILNS, ENAMEL FURNACES, DENTAL and OTHER HIGH HEAT FURNACES 


| 
{ 
| 
Bias! iit CAULKINS & Co. | il 
TY 
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Miss Emilie C. Adams 
Miniatures ... 


Portraits and Figures on Porcelain and Ivory. 
Decorative Work in both Mineral Painting and Water Color 
Studios, 745 Third Ave., Lansingburgh, N. Y. 
and Director of the Troy, N. Y., School of Arts and Crafts. 


Miss Canfield 


Arts and Crajts Shop 
36 West 25th Street, - - - - New York City. 


Hand Tooled Leather, Metal Work in Flamed Copper and 
Brass Mounted Glass Lamp Screens, Silver Kings, Pins, ete, 
Hand Painted China, 

CLASSES INSTRUCTED IN THE ABOVE ARTS. 
CHINA FIRED, 


Mrs. K. E. Cherry 


Classes in China Painting and Water Colors 


Studies for Rent realistic and conventional. 
Send for Catalogue. 


213 Fidelity Building. St. Louis, Mo. 


Miss Jessie Louise Clapp 


Lessons in China and Water Color Painting 
ORDERS SOLICITED. 
Svracuse, N. Y 


Studio: 125 West Kennedy St., 


Mrs. S. V. Culp 
Mrs. R. V. Bateman 


Classes in Water Color and China Painting 
AGENT REVELATION KILN. 
“Specially prepared colors for china painting.” 
Studio, 2601 Virginia Street. - - - Berkeley, Cal. 


Amy Florence Dalrymple 
607 Boylston St. (Copley Square), Boston 


Oil and Water Color Painting and China Decorating 


Visitors Always Welcome 


Miss Mabel C. Dibble 


Studio 806 Marshall Tield Bldg., 
87 Wabash Avenue, Chicago. 

Classes in Conventional Design for Porcelain, 
IMPORTER OF JAPANESE SATSUMA WARE for decorating. 
Conventional Designs in Water Color for rent or sale, 
Catalogue. 


Miss Gertrude Estabrooks’ 

Handbooks on methods and colors for painting in Water 
Colors. Flowers—Fligures—-Landscapes. Price $1.00 

Hand painted sample of Italian method of underlying washes 
for painting flesh. Price 50 cents. 

Lessons and Studies to rent. 


1103 Auditorium Tower, Chicago, IIl. 


Mr. Marshal T.Fry, Winter Classes 


In New York, Wednesdays at 41 West 25th street. 
In Bridgeport, Conn., Fridays, 
In Hartford, Conn,, Saturdays, 

Morning Classes—Design in its relation to Overglaze Ceramies, 
and other Crafts. Afternoon Classes—Composition in its rela- 
tion to Drawing and Painting of Still Life, Landscape, ete, 

Summer Class at Southampton, L. L., Season of 1910, 

For information regarding classes, address 
Marshal T. Fry, 327 Central Park West, New York City, 


Charles A. Herbert. 
CLASSES 


WATER COLOR LEATHER CRAFT 
Water Color Studies for Rent. Designs, Colors and Tools for 
Leather. Special filler and finish for Leather. 

SEND FOR CATALOGU'S, 


Studio, 1100 Auditorium Towe:, Chicago, Ill. 


Mrs. R. E. Hoag 
Decorator of China 
Importer and Dealer in White China and Keramie Artists’ 
Materials 


CHINA SHOP: 109 E. 3rd South, Knut: r Si 
Lake City, Utah, 1, AAnutsford Hotel Bldg., Salt 
STUDIO and SALESROOM: Utah National Bank Building. 


Ogden, Utah. 


When writing to advertisers please mention this magazine. 


HERAMIC STUDIO 


Teachers’ Directory. 


California 
BERKELEY 
Mrs. S. V. Culp, 2601 Virginia St. 
Mrs. R. V. Bateman, 2601 Virginia St. 
SAN FRANCISCO 
Mrs. G. Kk. Dorn, 437 Powell St. 


Colorado 
DENVER 
Miss Ida C. Failing, 104L Acoma St 
Miss Bertha M. Hendricks, Brinton 
Studios, 25 Kast Is8th Ave. 


District of Columbia. 


WASHINGTON 
Mr. Paul Putzki, 1110 F. St., N. W., 
Room 50. 
Sherratt Art Studio, 608 13th St., 
N. W. 


Georgia 
ATLANTA 
The William Lycett School of Ker- 
amiecs, Studio 70 Whitehall Street, 


Illinois. 


CHICAGO 

Iivelyn B, Beachey, 208 FE, 46th St. 

DD. M. Campana, Art School, Room 
112 Auditorium Bldg. 

Miss Jeanne M, Stewart, 704 Marshall 
Field Building. 

Prof. Franz J. Schwarz, 126 So. 64th 
Avenue, Oak Park. 

Blanche Van Court Selneider, 102 
Auditorium Building, 

Gertrude [stabrooks, 
ium Tower. 


1103 Auditor- 


Miss Mabel C. Dibble, Studio 806 
Marshall Field Building. 
Mrs. May MecCrystle, 704 Marshall 


Field Building. 
Charles A. Herbert, 1100 Auditorium 
‘Tower. 
OAK PARK 
Prof. Franz J. Schwarz, 126 So. 64th 


A ve, 
lowa 
DAVENPORT 
Miss I:dith Alma Ross, 312 E. 14th St. 
Maryland 


BALTIMORE 
Mrs. L. M. Swartwout, Iethel Swart- 
wout, 103 West Saratoga St. 


Massachusetts 
BOSTON 
Amy Florence Dalrymple, 607 Boyl- 
ston St. (Copley Square), 
Mrs. Hl. Ik. Hersam, 165 Tremont St. 


Missouri 


ST. LOUIS 
Mrs. k. I. Cherry, 213 Fidelity Bldg. 
KANSAS CITY 
Mrs. Gertrude T. Todd, 306 Studio 
Building, corner 9th and Locust 
Streets. 


Minnesota 
ST. PAUL 


Mrs. Henrietta Barclay Paist, 2298 
Commonwealth Ave., St. Anthony 
Park. 

New York 
BUFFALO 
Mrs. C. C. Filkins, 609 Main Street. 
DUNKIRK 


Miss Carrie I. Williams, 19 KE. 6th St. 
LANSINGBURGH 

Miss Emilie C. Adams, 745 3d Ave. 
NEW YORIN 

Miss Canfield, 36 West 25th Street. 

Mrs. John ©. Ellis, 12 West 46th St. 

Caroline Hofman, 120 W. 16th St. 

Miss Jessie L. Ivory, 48 W. 37th St. 

Anna B. Leonard, 74 Irving Place. 

Miss Alida K, Lovett, Lester Studios, 
30 Kast 57th Street, 

Mrs. Ada Murray Travis, Floren‘ine 
Court, 166 West 129th St. cor. 7th 
Ave, 

Frances X. Marquard, 129 W. 125th 
St., Kighmie Office Bldg., Room D 

Miss M. M. Mason, 48 E. 26th St. 

Miss EK. Mason, 48 EI. 26th St. 

Mary Alley Neal, 1425 Broadway’ 

Hans Nosek, Studio of Mrs, S. Iivan- 
nah Price, 23 West 24th Street, 

Osgood Art School, Miss A. H. Osgood 
Principal, 46 W. 21st Street. 

Miss Emily IF, Peacock, 131 
29th street, 

Mrs. S. Evannah Price, at 23 West 
24th Street. 

Mrs, L. Vanece-Phillips, 13 Central 
Park West, 

Miss Fannie M. Scammell, 150 Fifth 
Avenue, Room 407 

Berta K, Schubert, 32 West 24th St. 

Miss Dorothea Warren, 36 West 25th 
Street. 

SYRACUSE 

Miss Jessie Louise Clapp, 125 West 

Kennedy Street. 


ast 


Jessie L. Ivory 
Studios 46 W. 37th St., New York 


Importer and Decorator of Porcelains and Materials. 
ventional and Naturalistic Designs for sale or rent. 


Con- 
Designs 
made ready to stencil for repeated patterns, and how to use 


Catalogue September Ist. Classes in China and Water 
Firing carefully done. Telephone Murray Hill 5937. 


them. 
Colors. 


Miss Alida K. Lovett 
China Decoration 


Lester Studios, 30 Kast 57th St., New York City 


Mrs. Anna B. Leonard 
74 Irving Place, - - - - New York 


One block east of 4th Ave., between 18th and 19th streets, 


for all Handicrafts. 


and Design 
for the decoration of 


Porcelain Decoration 
unexcelled 


Gold in Powder Form 
‘Tableware, 


Miss M. M. Mason 
Miss Elizabeth Mason 


Design—Art Appreciation 
Classes { Water Color Painting 
Decoration of Porcelaine 


Designs with Color Schemes furnisded. 


48 Kast 26th St., New York 


Mrs. Rhoda Holmes Nicholls 
Classes in Water Color 


The Colonial Studios, 39 West 67th St., New York City 


Hans Nosek 
Classes in Portraits, Figures and Miniatures 
on Porcelain and Ivory 
Tuesdays and Fridays 
Studio of Mrs. 8. Evannah Price 
23 West 24th Street - - - New York City 


Henrietta Barclay Paist 
Design and the Decoration of Porcelain 


A practical course in design by correspondence. Write for 
particulars. Designs for sale and rent. Send 15 cents in stamps 
to cover registered mailing when ordering designs to be sent on 
approval, 

2298 Commonwealth Ave., St. Anthony Park, Minn, 


Paul Putzki 
Classes in China and Water Colors. 
1110 F St. N. W., Washington, D. C. 
— lee No. Howard St., Baltimore, Md. 


The Putzki Colors carefully selected and prepared, also 
Medium for sale. Price List mailed on application. 


Miss Edith Alma Ross 
New Designs for the China Decorator 


An entirely new line of original studies in water colors for sale 
Naturalistic and conventional designs. Designs sent 
Address 


and rent, 
on approval, 


312 Fourteenth St., - 


Blanche Wan Court Schneider 
Studio 102 Auditorium Bldg., Chicago 
Designs—Stains—Tools and Leather 
FOR LEATHER CRAFT 
Water Color Studies for China - 
Send for New Catalogue 
Lessons in China and Leather Crafts. 


Davenport, lowa 


For Rent, 
or Sale. 


Berta K. Schubert 
China Firing Exclusively 


Expert and individual attention given. Firing Daily. 
Telephone 1646 Gramercy 


32 West 24th Street, New York City 
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KERAMIC STUDIO 


A MAGAZINE PUBLISHED MONTHLY 
FOR THE 
DESIGNER..POTTER..DECORATOR..FIRER 

AND CRAFTSMAN 


Editor—Mrs. ADELAIDE ALsoP-ROBINEAU. 


Publisherse—KERAMIC STUDIO PUBLISHING COMPANY 
SamueEL Epovarp RoBINEAUd, President and Treasurer; Georce H. CuarK, Vice- 
President; ADELAIDE ALsop-RoOBINEAU. Secretary. 


SYRACUSE, N. Y 


Subscriptions 
One year $4.00 
One year, to all foreign countries within ‘the Postal}Union 4.00 
Trial subscription, three months . 1.00 
Single copies ° 40 cent 
CLUB RATES 
Five subscriptions . ° Each $3.65 
General Advertisements. 
Copy must be sent on or before the 10th of month preceding issue. 
Full page, 8 x 11 45.00 Eighth page, 23x4 9.00 
Half page, 8x54 25.00 2 inch, single column, 4 in. wide 7.00 
Quarter page, 4x54 . 15.00 14 inch, single column, 4in. wide 5.50 
4 inches, single column, 4x4 12.50 1 inch single column, 4 inches, wide 4.00 


3 inch, single column, 4 inches wide 10.50 4 inch, single column, 4 inches wide 2.50 
Discount 10 per cent. on yearly contracts only 


Teachers’ Special Rates. 
Directory, 85 cents per issue; $9 per year; payable in advance 
Card 1 x 3and Directory $2.50 per issue; $24 per year, payable quarterly in advance. 
Magazines sent free to all advertisers. 
All communications and remittances should be sent to 


KERAMIC STUDIO PUBLISHING COMPANY, 
SYRACUSE, N. Y. 


Copyrighted, 1909, by the Keramic Studio Publishing Co., Syracuse, N. Y. 
Entered at the Post Office at Syracuse, N. Y., as Second Class Matter, August 2, 1899 


HIGH GRADE MINERAL TRANSFERS 


For Decorating China, Porcelain, Glass and Enameled ware. Acknowledged by experts 
to be the finest grade of goods in this line. A trial will convince you. 
THE PALM BROTHERS COMPANY, 


Importers and Manufacturers, 148 Chambers Street, New York. 
Factories: Nuremburg, Bavaria. 


‘Illustrated Catalogue Mailed Free on Application. 


MARSCHING’S 
ROMAN GOLD 


MANUFACTURED BY 


B. F. DRAKENFELD & CO. 


(FORMERLY J, MARSCHING & CO.) 


THE STANDARD ROMAN GOLD FOR 
PAST 40 YEARS . ° 

IF YOU WANT THE BEST AND MOST 
DURABLE GOLD WORK, USE ONLY 
MARSCHING’S GOLD 


FOR SALE BY ALL DEALERS 


FAVOR, RUHL & CO., Sole Agents 


N 49 Barclay Street CHICAGO, ILLS. 
EW YORK } 54 park Place 298-300 Wabash Ave. 


BOSTON—79 Sudbury Street 


F. W. Devoe C. T. Raynolds Co. 


DISTRIBUTING AGENTS FOR 


HASBURG’S GOLD 


Put up on slabs with hermetically sealed covers. 


THE ONLY GOLD on 
the market put up right. 


COST NO MORE than 
others and is WORTH 
MORE because it is better, 
goesfurther,works smoother, 
is purer, richer, and always 
uniform. 


ALL SHADES ALWAYS 
IN STOCK 


QUANTITY 
QUARANTEEO 
129 


F.W.DEVOE & C.T.RAYNOLDS Co. 
ARTISTS’ MATERIALS, 
NEW YORK CHICAGO «ne KANSAS CITY. 


Materials for China Painting a Specialty 


Direct Importers and Dealers of all Standard China Calors 


Devoe’s Oils and Mediums, Liquid Bright 
Gold, etc. French Camel Hair Pencils 
and Grounding and Painting Brushes 


‘THE USE OF LUSTRE”’ by Fanny Rowell, to 
all that answer this ad, 25 cts. Regular price 50 cts. 


Special: 


101 Fulton St. 
NEW YORK 


176 Randolph St. 
CHICAGO 


1214 Grand Ave. 
KANSAS CITY 


CRESCENTS AND WHITE CHINA MEDALLIONS 


IN BOTH ROUND AND OVAL FOR 


DUTCH COLLAR PINS 


We import in great variety to fit ‘“‘Rochester’’ mountings, also made as 


ART BRASS 


brooches, hat pins, scarf 
pins, baby pins, etc. Sample 
25c prepaid. 


China Book No. 20 (new) 
FREE (Postage 5 cents). 


Geo. W. Davis & Co., 
of Rochester, N. Y. 


“Shades 
Act Brass Instruction Book No. 7 FREE ( postage 5c). 


2356 State Street. 
5000 pieces. Lowest prices. Special extra discount to teachers and 
academies. Vases as low as 30c. Large tankards $1. Ask for illus- 


trated list of our New American Ware. 


"SUPPLIES 


Hasburg’s Gold $7.20 per dozen. 
discount from manufacturer’s list. 
prices. 


Brass-Craft Outfits and Materials 


Practical sets of metalography tools and stenciled articles of decorative 
value enabling the amateur to produce at home beautiful and useful metal 
work. Free catalog gives complete details. 
Write today for China and Supplies Catalog, Metalography 
Catalogue, or both. Know our prices before you buy. 


THE A. B. CLOSSON, JR., CO., CINCINNATI, O. 


Like Belleek Ware requires but 


65e. per box. La Croix Colors 334% 
All other goods at proportionate 


Remember that our books make desirable Holiday 
Gifts for the China Painter. 


Keramic Studio Pub. Co., Syracuse, N. Y. 


When writing to advertisers please mention this magazine. 
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II AHERAMIC STUDIO 


Overglaze Colors For Porcelain 


NEW Illustrated Cata- 
New Illustrated Catalogues of logue of designs sent 


MATERIALS and DESIGNS M. M. MASON onennnent: 


Only those materials that have been thoroughly tested, constantly in use, and found absolutely reliable 
Classes by Miss Mason and Miss Elizabeth Mason : : 48 East 26th St., New York City 


ee 
Established 1887 


FRANK DOEBHLER 


IMPORTER 


White China for Decorating 


AND ARTISTS’ MATERIALS 
AGENT FOR REVELATION KILNS 
Manufacturer Doehler’s Roman Gold, 18 grains when mixed. 


You Should Know 


That the LARGEST LINE of WHITE 
CHINA for DECORATING 


Can always be found here. Our facilities are so unmistakably 
superior and are so thoroughly appreciated by our thousands of 
satisfied customers that we may claim the distinction of being 
AMERICA’S FOREMOST WHITE CHINA HOUSE, 

If you haven’t our catalogue a postal request will bring it 
absolutely free. 


Crescent Brooch Pins now ready. Nos. 542, 543, 547 and 548. | : 
rene 0z. now $2. OZ. 
** —_Ramikins ie $3.00 * * $1.50 * | $7.20 dozen boxes, 65c each less than dozen 
7 
NEW CATALOGUE for 1908-1909 now ready. 5c postage. boxes. 


L. B. KING & CO. 


103 Woodward Ave. Dept. ‘K’ Detroit, Mich. 


DOEHLER’S BLOCK, - - ROCHESTER, N. Y. 


One minute walk from N. Y. C. R. R. Station. | 


Did You Know 
Thisr 


Were you aware that we have a most 
complete department of COLORS AND MA- 
TERIALS for the painter on porcelain? 


You can obtain from us at the lowest 
prices any of these celebrated brands: 

L.. Reusche & Co.’s “Elarco”’ Gold, 
Colors and Lustres; M. M. Mason’s well- 
known Gold and Colors; Fry’s Gold and 
Colors; Hasburg’s “Phoenix” Gold; La 
Croix’s [Enamel Colors in tubes; Royal 
Dresden Colors in tubes. 


Our catalogue of Colors and Materials is 
now ready. Shall we send you a copy? 


The Art China Import Co. 


32-34 West Twentieth St. 
NEW YORK 


Hugo H. Freudenfels, General Manager 
Formerly with Bawo & Dotter 


When writing to advertisers please mention this magazine 
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WYNNE 


W. 21st St., New York City 
CHINA - CHINA - CHINA 


FOR DECORATING 


We have the largest and most up-to-date stock in 
this country: Novelties for the Holidays, Dresser Sets, 
Smoking Sets, all the shapes in the Pin Mounts, 
Crescents, Horseshoes, etc. 


WILLETS AND LENOX BELLEEK 


We have just received a large line of Seiji Green 
Underglaze Ware, also the Royal Japanese Satsuma Ware, 
jnst the thing for conventional and enamel work. 


Have you one of our new catalogues? Our prices 
are the lowest and quality the best. Write for one. 


Agents for 
REVELATION KILNS, HASBURG’S GOLD 


Keramic Studio. 


The “FOCHT” Kiln 


For Decorators of China, Glass and Enamels 


OVER FORTY IN SUCCESSFUL USE IN THE 
METROPOLITAN DISTRICT 


CONSTRUCTION 


A heavy asbestos lining is 
placed between the exterior 
metal case and the fire-brick 
tiling which faces the flames, 
gener any loss of heat. 
| yee GEE he outside of Kiln always 

remains cold. 

ae Pee Firing part is made of 
special heat-withstanding 
| steel, the lower half of kiln- 
pot being constructed of 
heavier material than the 
upper. 

The door is swung on a 
davit—which does away with’ 
laborious lifting—and is not 
only always ready for im- 
mediate use, but in exact 
LB position. 
Made in two Studio sizes 
| andgthree commercial sizes. 
Send for circular and price 
list. 


L. REUSCHE & CO. 


Sole Agents for the United States 
6 PARK PLACE One door from Broadway NEW YORK 
COLORS CHEMICALS OXIDES 


When writing to advertisers please mention this magazine 


05G00D ART SCHOOL 


OPEN THROUGHOUT THE YEAR 


| The number of Lessons optional with the pupil, who may enter 
|| at any time. Special rates beginning June 1, ending Oct. 1 || 


| A large number of students who have received their Art Education in the 
School are occupying lucrative positions as teachers in studios and schools 
throughout the country. 


Further particulars, including tuition rates and terms for board, upon application 


Osgood’s Standard Pink, superior to all others, vial 40c. 
Osgood Standard Jacque Rose, absolutely perfect, vial 75c. 


MATT AND BRONZE POWDER COLORS, also | 
GERMAN AND LA CROIX COLORS IN POWDER 


for Painting and Dusting. They fire with a high gleze, and are | 
Uniform in Color, Quantity and Quality. 


fthe O d Art School - i inti 
19th EDITION of the Osgoo rt School Hand Bookon China ty mi 


APPLY MATT, BRONZE, LACROIX, DRESDEN COLORS AND GOLD TO 
CHINA.” In flexible cloth covers, 200 pages. Illustrated. Sent anywhere 
by mail for 75 cents, post free. (Stamps not accepted.) 


Miss A. H. Osgood, Principal, Osgood Art School 


—ESTABLISHER 1877— 


We carry a complete line of 


Best selling Manual ever published, entitled “HO 


43-page Catalogue on application. 


46 West 21st Street, New York 


“Save Money 
Time, Labor 
and ‘Trouble”’ 


more 
carbon paper, 


no more worry’’ 


ing and increase the 
decorators to do fine 


Ask Your Ww hite China Dealer 


Or send 12 cents with his name for set of three samples (your selection), 
directions and illustrated booklet. 

These letters and designs mean more money and less tedious work for the 
teacher and decorator. ‘They add an interesting feature to any studio or 
white china dealer’s line, tend to encourage pupils to take up china decorat- 


The letters are pure roman gold, absolutely perfect in design, ready to 
apply (tepid water alone required); entirely satisfactory for use and results. 


No samples unless you send dealer’s name. 
Canadian readers call or write: ‘The Williams Art Importing Company, 
464 College Street, Toronto. 


1428 G. Street - - Lincoln, Neb. 


COOVER’S 
GOLD 
LETTERS 


MONOGRAMS AND 
RAISED PASTE DESIGNS 


14 styles and sizes 
of letters 


19 
2?” in stock. 
Special designs or 


sizes to order in 
quantity. 


sale of white china and supplies, as well as enable 
work for pleasure and profit. 


F. G. COOVER 


DRAWING INKS 

ETERNAL WRITING INK 

ENGROSSING INK 

’ TAURINE MUCILAGE 

HIGGINS’ 

DRAWING BOARD PASTE 

LIQUID PASTE 

OFFICE PASTE 

VEGETABLE GLUE, ETc. 


Are the Finest and Best InKs and Adhesives 

mS Emaucipate yourself from the use of corrosive and ill-smelling inks and adhesives. 
F and adopt the Higgins Inks and Adhesives. They will be a revelation to you, 
they are so sweet, clean, and wellputup. Att Dealers Generally. 


Chas. M. Higgins & Co., Mirs., 271 Ninth Street, Brooklyn, N. Y. 


BRANCHES: CHICAGO, LONDON 
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1V AERAMIC STUDIO 


MANUFACTURERS OF... 


Fry’s Celebrated Vitrifiable Colors 


IN POWDER, AND 


ROMAN GOLD FOR CHINA. 


DEALERS IN ALL MATERIAL USED IN 


CHINA DECORATION 


AND 


and Water Color Painting 


AGENTS FOR 


HASBURG’S AND MARSCHING’S GOLD. 
THE REVELATION CHINA KILN. 
THE KERAMIC STUDIO. 


8end for Catalogue, mentioning ‘‘ Keramic 8tudio.”’ 


41-43 W. 25th St., 


New York. 


MRS. FILKINS 


IMPORTER 


White China and Materials 


MANUFACTURER OF 
Filkins’ Burnish Gold 


Largest Stock of ‘‘Novelties”’ 
carried by any dealer 


JANUARY SPECIALS 


Lemonade Jugs, 1564 No. 1, 3 62¢ 

(Net Cash with Order) 


GOLD LETTERS, Old English and French Script, 5c to 15c each 
Monograms (Old Blue); Single Letters, Floral, 5c each 


The French Script Gold Letters may be combined to form 
Monograms. Write for Classified Catalogue, 1910 edition. 


NotrE—S pecial Discounts on Powder and LaCroix Colors. 


All Claw Pins, any shape or size (except Nos. 189 and 216) 10c 
Special Agent for Revelation Kilns 


MRS. C. C. FILKINS 
609 Main St., BUFFALO, N. Y. 


U.S. P 


TRADE MARK REGISTEREO IN THE U. S&S. PATENT OFFicE 
UNITED STATES PATENT JUNE 27 lee9 


Perfect gold, pure, ready to use; keeps in perfect condition 
until used. You'll get certain results with it if you follow 
directions. We make it in these shades: 


Roman Gold *Green Gold *Antique Green Bronze 
Unfluxed Gold *White Gold *Red Gold Bronze 
*Dealers do not often have these in stock, Order through your dealer as needed. 


John W. Hasburg Company Inc. 
2229 Lincoln Avenue, Chicago 


Devoe & Raynolds Co., Wholesale Distributors 
New York Chicago Kansas City 


Hasburg’s Golds were 

given the highest prize 

1 by the _ International 

M4 Jury for Ceramic Golds 

ices) at the St Louis Exposi- 
«tion, 1904 


Burley Co. 


Chicago 


The Pioneer White China House 
OF THE WEST 


Our Assortment of articles in White China for 
Decorating is very large and complete. 


Teachers will find our Catalogue a great help in 
selecting the china wanted by their pupils. 


New shapes and latest productions of the foreign 
manufacturers are being received for this year’s 
business and we will be pleased to assist ‘you in 
making your selections, if requested. 


Catalogue No. 17 and Supplement 
FREE 


When writing to advertisers please mention this magazine 
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